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Photoplay in 6 reels J /

From the novel by Ernest Pascal

Directed by Rupert Julian
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Wa hington, D. c.

Register o~ Copyrights
Washington, D. C.

Dear Sir:

I herewith respeo~tully request the return o~ the ~ollowing
named motion pioture ~ilms deposited by me ~or registration o~
oopyright in the n&me o~ Cinema vorporation or America

Hell's Highroad - 6 reels

'. ,

Respeotfully,

FULTON BRYLAWSKI

The ~inema Corporation of America
hereby aoknowledges the reoeipt of two oopies eaoh of the
motion pioture films deposited and registered in the Copyright
Offioe as follows:

Ti~le Date of Deposit Registration

Hell's Highroad 8-22-25

The return of ~he above oopies was requested by the said
Company, by its agent and attorney on the 22nd day of
August,1925 and the said Fulton Brylawski for himself, and &
~he duly authorized agent and attorney o~ the said Company,
hereby aoknowledges the delivery to him of said oopies, and
the reoeipt thereof.

"UU 26 \971
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CECIL B. DE MILLE

LUXURY ihaF TOUCHE

~D,"A DEMIL......
STARRING LEATRICE JOY l

I •

/ By Erne.rl Pascal
c.fidapted by Le/nore CoHee and Eve Unse

Directed by Rupert Julian

Released by

PRODUCERS DISTRIBUTING CORPORATI

THE CAST

ItMJ, Nichols ._ ~ , ~Glrice loy
R01t4l4 McKatU Ed Bvnu
Sonford Gillespie _ ~R m Edeson
Anne Broderick , Jul' 'Faye
Dorothy HCJrmOtf He'r' litJdlf

1,.

Judy Nichols is a poor Chica,o girt. jaunty and hi
her reactions to poverty, in spite of her humble surro

Ronald McKane, young, handsome and much in love with Judy,
writes her to come to New York, where he is struulin rain
fame as a civil engineer, and marry him.

But Judy, althouih she loves him, has distinct ideas 00 the
subject of marriage, and believes money to be essential to happiness.

00 the same day comes a letter from a New York lawyer, ad.,il­
in, her that she is sole heir to the estate of her Aunt Hetell&, from
whom she haso't heard in ten years. She i. to come to New York
immediately to claim it.

lawyer'l to claim her mone,..

The lepcy proves to be $8.35 a week for the rest of her life
and she retums to Ronald, discouraged aDd disheartened. He tries
to cheer her, painting glorious pictures and building air-e:altlel of
the happiness In .tore for them, and the things he will do for her
when he becomes established. .

Judy, however, sees only the poverty aDd the havoc it will make
in their lives. They Quarrel and she leaves, going to the home of
Dorothy Hobart. a former Chicago friend, now married to • rich man.
Here she finds all the finery and luxury which she believes ellential
to a yOUDII couple embarking on a matrimonial venture. Doroth,., of
course, agrees with her ideas.

At the Hobart home she meets Sanford Gillespie. financi~r and
dubman, • -man. accnstome.d to haYing e.Yerythin~ money aDd power
can give him. He fancies Judy, and she uses her influence with him
to plac& Ron in the financial world.

Through the financier's quiet manipulations, Ron meets with
success at every turn. In a short time he has acquired enough wealth
to induce Judy to marry him. Unknown to him, Gillespie continues
to throw many deals his way, and his success is regarded as phe­
nomenal.

Ron catches the money fever, and spurred on by the constant
urging of Judy, the amassing of the almighty dollar becomes his
religion. Even on his wedding night, a call from Gillespie brinlls
him from Judy's side to an important conference.

Then Anne Broderick, one of the world's richest women, enters
their circle. She takes a liking to Ron, and realizing that he is
money mad, temllts him to live up Judy for her. Judy, powerless.
to help herself, goes again to Gillespie, this time to influence him to/
break Ron, even as he has made him.

He agrees, after makin Judy promise that sh& will do anything

-t----"HELL'S
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T and DELIGHTS the EYE

. I WHO'S WHO,..-···...·OLD LEATRICE JOY ~.--
Born ana educated in New Orleans, Leatrice, from an early age had an

intense interest in playacting. When she was 16, it was her good fortune for a
picture company to pick her home city as center of production. From this com­
pany she came North and then to Los Angeles. It was DeMille, under w~
banner sbe now appears in "Heirs Highroad," who realized Miss Joy's poss!&il·
ities and gave her ·the first real shove up the ladder of screen ,success. Under
him she appeared in "Saturday Night," "The Ten Commandments" and "Triumph,"
and now after two pictures under other directors she i~ back with him again on
a long term contract.

EDMUND BURNS
Born and raised in Philadelphia, where at an early age he figured prominently

in high school theatricals. Dispensing with a college career that he might get an
early start in dramatics, he drifted about from one company to another till in 1917
he' was offered a creen contract with Fox. But his real opportunity in the films
did not present itself until he landed in H6'llywood to try free-lancing. His
first role of importance was with George Arliss in "The Ruling Passion" by virtue
of which he was cast in "Male and Female." Since then he has been greatly
in demand. His last two productions were made in Germany for, a foreign Pro­
ducer. He is six feet tall, weighs ISO poUnds, has black hair and brown eyes i'Jnt
so far-he is a bachelor.

ROBERT EDESON
Robert Edeson is an actor by heredity. Born in New Orleans in 1868, his

stage career began as soon as he was able to walk and talk, under the direction of
his father, George R Edeson, a prominent stage manager and actor. Ia188Z, when
he appeared at the Park Theatre in Brooklyn in "Fascination" at the age of 19,
critics of the day remarked favorably on the tone and tec:tmiq\lCi of his perform­
ance. His first picture appearance was in "The Girl I Left Behind Me," and
except f~oc;casion.al returnS to the stage, he has been prominently associated with
the screed for the last few years. His appearance in "Hell's Highroad" merely
marks another of the long list of DeMille productions with which he has been
identified. ¥e is married and has one child, a daughter.

SULIA FAYE
Julia Faye is a daughter of Virrinia. She was born in Richmond in 1898,

and educated in private and public lChooll of St. Loui" where ber family
JIRlVecl IOOIl after her birth. Later she attcadecl Illinois Uaiveru17, with the idea
of~ • __I -..:_•. _'''- __

c....IY.. When DeMille Sf
lowed, and in the opinion of critics who haYe
Hight." his newest produe:tioo, she acted wilelJ'.

HELENE SULLIVAN
Helene Sullivan was born in St. Louis, educated in a cooYetlt school in lUinois

and in her teens entered art school in 'St. Louis with eVUJ serious intention of
becoming an interior decorator. While workiq for a firm there she also did
"readings" at St. Louis society affairs. . Daniel FrOhman was a gue t at one ~f
these affairs and after one of her readma he eopged her as a member of hiS
company.then playing in St. Louis. After. everal years on the stage. she was
induced by Cecil DeMille to enter pictures. Smce then she ,has ~ppeared In everal
DeMille productions, and is now cast in an important role In thiS producer's latest,
"Hell's Highroad."

RUPERT JULIAN
Born in Aukland, New Zealand, the son of a cattle man, he ran away at an

early age and enlisted as a bugler in the Boer War. At 16 he returned to A~1and,
decided to go on the stage and signed with a troupe. t~t included. Australaa ~d
South Africa in its travels. Realizing from the beglnnang the future of motion
pictures, he finally came to Hollywood and signed a con~ract wit!' Universa~. He
served with this company in the capacity of actor, scenanst and director. HIS first
outstandin success as a director was the "Beast of Berlin" and his last under
this company was "The Phantom of the Opera." He is now under contrict with

cil B. DeMille, "Hell's Highroad," starring Leatrice 10y, bein his ~r t -plttare
under the new banner. Hd is known throughout the industry as a director who
has never made a "flop." Over 6 feet tall, he weighs 175 pounds, is blonde, blue
eyed and carries himself with a distinctive military bearin .
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A Cecil B. De¥ille Personally
Lovel~ Leatrice Joy--

"THE GREATEST THRILL I'VE
IN THE MOVIES" BY LEATRI

Manager.

OAD"

Cordially,

"HELL'S HIG

Dear Mr. Playgoer:
If you have $1,000,000 that you can calIon at any time,

or if you can afford to spend nearly a quarter of that amount
entertaining your guests of an evening, you won't be interested
in watching it done on the screen in "Hell's Highroad," com-
ing to the Theatre for a .
run beginning ,.............................. If this is the case,
IT WILL BORE YOU.

But-if you are a member of what is known as our "great
middle ctass," also referred to as the "white collar brigade,"
you have something in' store for you.

It's splendid story, interesting throughout and appeal­
ing in its r~mances. The DeMille scale of lavish production,
with ita rare sense of realism and delicate balance has been
adhered to strictly.

Don't .miss it. It will be talked about at th office and'
over the tea tables.

/. By Brne.rl Pa cal
c./ldapted by L ore com and Eve

Directed by Rupert ]uliua

Rl edby
PRODUCERS DISTRIBUTING CORPORATI

THE CAST

INdy Nichols ~ 4

Judy Nichols is a poor Chioa,o girl, jaunty and hi
her reactions to poverty, in spite of her humble surro

Ronald McKane, young, handsome and much in love with Judy,
writes her to come to New York. where he is stru"lIn lain
fame as a civil engineer, and marry him.

But Judy, althouih she loves him, has distinct ideu on the
subject of marriage, and believes money to be essential to happiness.

On the same day comes a letter from a New York la!'ier, ams­
in, ber that she is sole heir to the estate of her Aunt HeIeDa, from
who¥! she hasn't heard in ten years. She is to come to New York
immediately to claim it.

S(JIIJ!ord Gillespie ..R
AfIM Brtxkrick .-..
Dorothy H_ ~ H,

THE STORY

A Letter With Something In It!

t,to
lawyer'. to claiDI her money.

The lepcy proves to be $8.35 a week for the r'est of her life
and she returns to Ronald, discouraged and disheartened. He tries
to cheer her, painting glorious pictures and building air-eastlel of
the happiness In store for them, and the things he will do for her
when he becomes established.

Judy, however, sees only the poverty and the havoc it will make
in "1h~ir lives. They quaml and she leaves, .,cing to -the home of
Dorothy Hobart, a former Chicago friend, now married to a rich man.
Here she finds all the finery and luxury which she believes essential
to a younlI couple embarking on a matrimonial venture. Dorothy, of
course, agrees with her ideas.

At the Hobart home she meets Sanford Gillespie. financier and
dubman, a man accustomed to having everything money and power
can give him. He fancies Judy, and she uses her influence with him
to place Ron in the financial world. '

Through the financier's quiet manipulations, Ron meets with
success at every turn. In a short time he has acquired enough wealth
to induce Judy to marry him. Unknown to him, Gillespie continues
to throw many deals his way, and his success is regarded as phe­
nomenal.

Ron catches the money fever, and spurred on by the constant
urging pf Judy, the' amassing of the almighty dollar becomes his
religion. Even on his wedding night, a call from Gillespie brinis
him from Judy's side to an important conference.

Then Anne Broderick. one of the world's richest women, enters
their circle. She takes a liking to Ron, and realizing that he is
money mad, tempts him to give up Judy for her. Judy, powerless,
to help herself, goes again to Gillespie, this time to influence him to
break Ron, even as he has made him.

He agrees, after making Judy promise that she will do anything
he asks in return. The following day, Ron's fortune is swept away,
and he returns home, t9 seek comfort and solace from Judy. She is
not there.

Knowing Gillespie to be the cause of his ruin, he goes to his
home, seekini revenge. There he finds Judy, who has come to ful611
her promise. In a rage Ron rushes at her, and is choking her to
death, when Gillespie pulls them apart.

As Ron stands before' her, he realizes that all her actions have
been prompted by her love for him, and she, in turn, looking into
hi~ eyes, sees there the man whom she once loved.

They leave, arm in arm, to start life over again, along another
road than "Hell's Highroad."

Greatest Moment of Her Movie Career,
Derived From Scene in Which She

Ha~ No Part, Says Star
Leatrice Joy, star of the DeMille su­

pervised production "Hell's Highroad,"
asked to relate the greatest thrill she
ever received in motion pictures, an­
swered with the amazing statement that
it came from the scene in which she did
not appear.

It was in a DeMille production, "The
Ten Commandments," she relates. To
use the famous star's own words:

"Perhaps because I did not have a
part in this particular scene I was better
able to let the full effect of what I
consider to be the greatest emotion cre­
ating event I have ever beheld during
the makin of a pIcture. The scene
was the (Teat Exodus of the Chl.1dren_____-:- On The Way ........ of I rael in the Biblical prologue of
'The Ten Commandments.'

OD LA ROCQUE • UTI.. C " "I was with the cameras, on top of •
ID, IDe oming of Amo thirty foot platform over looIcioI the

long avenue of sphinxe down which
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Mr. DeMille explain the sig­
.:If this great historical event,

I up my mind to see it enacted.
arted, wavering across the huge
es, with Theodore Roberts, the
Moses, in the lead. Suddenly a

ose, none other than one of the
nts actually sung in the real

, 4,000 years ago. It came from
p of real ~rthodox Jews, employed
pes' completely overcome by the

-·-Y""Oe~"',,"' nal significance of the movie
scene."

Miss Joy said she felt exactly like the
roqllneck camera man next 10 her who
wiped his eyes on hi sleeve and IIlid,
"How in hell do they expect a man to
film a scene like this."

Miss JoYl movie career began at the
are of 16, when a company established a
tudio in her home city of New Orleans.

She was selected for a lead in their
production, and with the experience
pthered there came North and then to
Hollywood, determine~ to make name
for her elf in the film .

DeMille, with whom she ha long been
associated, first noticed her playin, in
Metro producUon and lecured her services.

This picture, a Producers Distributin,
Corporation release, will appear at the
_ ...... Theatre 0

____-------- nuL

EDMUND BURNS
Born and rais d in Philadelphia, where at an early age he filW'ed prominently

in high school theatricals. Dispensin with a college career that he might ret
early s rt in dramatics, he drifted about from one company to another till in 1917
he was offered a creen contract with Fox. But his real opportunity in the films
did not pr nt it If until he landed in Hollywood to try free-lancing. Jiis
fir t role of importance was with George Arliss in "The Ruling Passion" by virtue
of which he was ca t in "Male and Female." Since then he has been greatly
in demand. His last two productions were made in Germany for, a foreign pro­
ducer. He is six feet tall, weigh 180 pounds, has black hair and brown eyes and
o far-he is a batheJor.

Robert Edeson is an actor by heredity. Born in New Orleans in 1868, his
s ge career began a soon as he was able to wal1c and talk, under the direction of
his father, George R. Edeson, a prominent stage manarer and actor. In 1887, when
he appeared at the Park Theatre in Brooklyn in "Fascination" at the age of 19,
critics of the day remarked favorably on the tone and tecluriq~ of his perform­
ance. His first picture appearance was in "The Girl I Left Behind Me," and
except for occasional returns to the stage, he has been prominently associated with
the screen for the last few year. His appearance in "Hell's Highroad" merely
marks another of the long list of DeMille productions with which he has been
identified. He is married and has one child, a daughter.

tULIA FAYE
]ulia Faye is a daughter of Virginia. She was born in Richmond in 1898,

and educated in private and public schools of St. Louis, where ber family
atom IOOIl after her birth. Later he attended Illinois Uaiversity, with the idea
of .......... 1dIoo1 teecber. nil . not boN her attleqtioo ... bow-

HELENE SULLIVAN
• Helene Sullivan was born in St. Louis, educated in a oonvent school in Illinois

and in her. teens entered art school in ,St. Louis with every serious intention of
becoming an interior 4ecorator. While working for a firm there she also did
"readings" at St. Louis society affairs. Daniel Frohman was a guest at one of
these affairs and after one of her readings he engaged her as a member of his
company then playing in St. Louis. After several years on the stage she was
induced by Cecil DeMille to enter pictures. Since then she has appeared in several.
DeMille productions, and is now cast in an important role in this producer's latest,
"H~ll'~ Highroad:'

RUPERT JULIAN
Born in Aukland, New Zealand, the son of a cattle" man, he ran away at an

early age and enlisted as a bugler in the Boer War. At 16 he returned to Aukland,
decided to go on the stage and signed with a troupe that included Australia and
South Africa in its travels. Realizing from the beginning the future of motion
pictures, he finally carne to Hollywood and signed a contract with Universal. He
served with this company in the capacity of actor, scenarist and director. His first
outstanding success as a director was the "Beast of Berlin" and his last under
this company was "The Phantom of the Opera." He is now under contract with
Cecil B. DeMille, "Hell's Highroad," starring Leatrice Joy, being his first picture
under the new banner. He is known throughout the industry as a director who
has never. made a "flop:' Over 6 feet tall, he weighs 175 pounds, is blonde, blue
eyed and carries himself with a distinctive military bearing.

CATCHLINES
The road to Hell is paved with good inten!ions. See

"Hell's Highroad."

Young engaged couples I Is money holding you back?
See "Hell's Highroad."

DETOUR-"Hell's Highroad."

DRIVE CAREFULLY-"Hell's Highroad"-UNDER
REPAIR.

"Hell's Highroad"-PROCEED AT YOUR OWN RIS~.

A story of a good intention, '~Hell's Highroad."

How much money do you need, to start married life?
See "Hell's Highroad."

-----
Big Race today, at Theatre. Love vs.

Money, over "Hell's Highroad," no handicap. All down grade.
Choice of two prizes: Happiness or misery.

In the mad rush for power and riches she forgot love-and
the man she loved forgot her.

Tour next week over "Hell's Highroad." AU down grade.
No bumps. Few detouCL No annqyinC signboards. No
speed limit.

A gripping drama of a wife who gained all the power in the
world but the power to hold her husband'. love.

A story of a woman'. insatiable craving for power and
wealth, that .he might insure her: hu.band'. love, and the
.toun,ding reaction of a man who let lUlt rule hi, affection•.

The drama of love that was old with a check boo and
bouCht back with a pistol.
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WRECKS
An automobile wreck, or the remains

of any sort of a vehicle smash-up could
be used in various ways, from lobby dis­
plays to having it drawn through the
streets of the town, appropriately carded.

CONEY ISLAND STUFF
One of the big scenes in "Hell's High­

road" is a reproduction of Coney Island
on a millionaire's estate. All the details
are Qrried out with minute correctness.
Should there be a lake, summer or amuse­
ment resort in the vicinity tie-up with
them on display cards throughout their
grounds to this effect: "After you have
seen everything here see the real Coney
Island, in 'Hell's Highroad' at the........_.
.................... Theatre:' And in return run
a slide for the resort keeper, tel1iq your
audi~ce to go and see his'place after

FASHION TIE-UPS
Leatrice Joy', wardrobe in "Hell's

Highroad" is more lavish than in any of
her former productions. Her afternoon
and evening gowns particularly are
worthy of note and can be used to mu~
advantage on a tie-up with local dress
houses on window displays.

SAND AND BRICKS
A pile of fine sand, placarded, "Foun­

dation of 'Hell's Highro~: .. beside IOIIIe
building bricks guilded to look like gold
brieks also carded. "Surface of 'Hell's
Highroad/ " can be used ~ffectively either
as a lobby display, or in the shop window
of some dress establishment showm,
gowns on a fashion tie-up or in the
window of a building supply firm.

USE THE ROADS
Nearly every community has its n0­

toriously bad highway or street in the
town or nearby, or a highway under
construction. Wherever such, is the case,
and motorists have to look to sign-posts
for instructions a bold,

DETOUR.
"Hetrs Highroa<C'

At The .
will catch the eye. The bigger and bolder
it is, the better it will draw.

WORK THE TITLE
"Hell's Highroad" is a real title. Use

it. Play it up separately and aside from
the names and fames of DeMille aDd
Joy in place cards and catches. Your
public is sold on DeMille, and Leatrice
Joy is' well among the most popular
screen stars. They will bring your
partrons, but your title, "Hell's High­
road" is something to be conjured with.
It's certain to catch the eye, odd enough
to arouse interest and short enough to be
remembered.

FILLING THE SEATS

money
could buy

lia

One Column Star Cut No.3

'ffell'-s Highroad" Lives
Up To DeMille Standard

The first ot DeMille's independent pro­
ductions, "Hell's Highroad," starring
leatrice Joy under the direction of Rupert
Julian is scheduled to appear at the .
.................................. Theatre for a run of
.. starting ..

"Hell's Highroad" is said to maintain
in every detail the standard of DeMille
production that made hi5 past presenta­
new venture he has assembled about him
a group of screen actors and actresses of
proven ability and worth.

Rupert Julian, who directs "HeWs
HighrOad" under Mr. DeMille's personal
supervision, has a long list of screen suc­
cesses to his credit, ranging from "The
Beast of Berlin:' to his most recent, "The
Phantom of the Opera."

Leatrice Joy, a star of the highest
order, who started on her rise to screen
fame as a discovery of DeMme, and who
has been prominently starred and fea­
tured in his productions for other com­
panies, is said to show the effect of again
being under this famous director's guid­
ance, and' in the leading role of Judy is
adding new laurels.

Edmund Burns, recently returned
from Germany where he completed
two pictures for a foreign company, plays
opposite Miss Joy. Robert Edeson and
Julia Faye are also prominently identified
in the cast.

uxury­
all that

upe t

THIS IS A

PRODUCTION

"HELL'S HIGHROAD"
TYPICAL OF JULIAN

• All Great Characteristics of Famous
Director Come Out In Making·

of DeMille Production,
Rupert Julian, who directs Leatrice

Joy in the DeMille supervised produc­
tion, "Hell's Highroad:' which is now
playing at the Theatre,
attributes his success as a director to the
fact that before he became a director he

" was a scenarist, and it is said, a success­
fulone.

His training along this line gave him
an invaluable sense of story values and
plot proportions. The sureness and even­
ness which characterize the delicate situ­
ations in "Hell's Highroad," and which
are typical of this director in all his fof- 1-------------;---­
mer- productions, are second nature to
him.

"Hell's Highroad" is a succession of
situations, .each one crowding close upon
the other. Erom the tense drama which
predominates the story at the crisis, down
to the apparently insignificant detail of a
run' in a poor girl's stocking, each is
awarded the treatment its importance
demands.

Edmund Burns, Robert Edeson. and
Julia Faye support ..Miss Joy in this
DeMille supervised production under Dt­
rector Julian.

I
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ECILB. DE-MilLE
1rt/tllts

Q): Ih

or ill
Vividly Fr.-..,.--

LavishlV luxurious-scintillating with humor and pathos.

A DEMILLE PICKED
CAST IN LUDING
EDMUN BURNS
ROBERT DSON

--........"""---:....._--~.. '-!!"'. '-

JUI:IA F
HELENE SULLIVAN

Here is the aealOn's screen spectacle-the DeMille Personally Supervised Pro­
duction, und the direction of Rupert Julian.

A muter production from the hand of the screen'. muter geniua-'a creation
fro the great creator of sc.reen symphonies -DeMille.

f A IJ'ippma storY of life and love-- an avalanche of dramatic sequence. thunder-
ina onward to a vivid and unexpected climax.! :, "

H re, again, is a great star-in her greatest role--POrtraying the vibrant emo­
tiona of a woman's love with a forceful inten sity and'subtle delicacy that awes and ov r­
whe •

All this week at the STRAND
I ,,-Never before such a STORY-,-STAR-CAST



A DEMILLE
CAST 1Ntr
EDMUND
ROBERT

J
HELENE

Here is
duc:tion, under

A mas
the great

A'" srip
ina onward to a

Here,
tiona ofa wo
whelma.

er girl just married, wou
your husband away on the fir

nigbt of >,our honeymoon becau e of
openinc of an opportunity for him
make m:>re money?

This interesting situation mak
the Pr ucen Dinributin. Corponti
rel~ "Hell's Highroad:' a Leatri
Joy ltal:rma vehicle, under the DeM:iJ
banner, II unusual dramatic offering.

SCENE fROM "HELL'S HIGHRQ,4J)w
Il&L&AKO .y

'MDI1CElU OISTlllBUllMG COKI'OIlAJ'lOlf

it

FASHION TIE-UPS
Leatrice Joy', wardrobe in "Hell',

Highroad" i more lavi Ii than in any of
her I former productions. Her afternooo
and eveniq gowns particularly are
worthy of note and can be us d to mutUal
advantage on a tie-up with local dres,
houses on window displays.

CONEY ISLAND STUFP
One of the big scenes in "Hell's High­

road" is a reproduction of Coney Island
on a millionaire's estate. All the details
are tarried out with minute correctuell.
Should there be a lake, summer or amuse..
ment resort in the vicinity tie-up with
them on display cards throughout their
grounds to this effect: "After you haft
seen everything here see the real Coney
Island, in 'Hell's Highroad' at the __
.................... Theatre." And in return run
a slide for the resort keeper, teWug your
audience to go and see hie' place after..............

WRECKS
An automobile wreck, or the remains

of any sort of a vehicle smash-up could
be used in various ways, from lobby dis­
plays to having it drawn through the
streets of the town, appropriately carded.

One Col. Prod. Cut No.2

After the completion of the Pr
Distributing Corporation release" .., b

Highroad," at the DeMille studios, under
the direction of Rupert Julian, Leatrice
Joy received a well-earned three week '
vacation before beginning her next, "The
Wedding Song:' which is now well under
way with Allan Hale directing und r
DeMiUe's supervision.

SNAP'P
That Off
Featurel

The lovely array of gowns
in which Leatrice Joy parades
screen throughout the scenes
Highroad," the Producers Di
Corporation release, are produ
the workrooms of Claire West,
signer for the DeMille seudios.

Majel Coleman, who makes ber debut
under the DeMille banner in Leatrice
Joy's starring vehicle, "Hell's Highroad:'
the Producers Distributing Corporatiol\
release, has a grievance against the print­
ing fraternity for printing her name
"Mabel:' hen it's rightly Majel. In
Indian Majel is short for "Majella:'
which means "wood dove:' a symbol of
beauty. This ri ing young actres , with
her auburn hair and green eye , well
named.

R rt Ed n, who play the part of The" -zag" part is the lat t ddi
the villain wecan'the!p buUike in the Pro- lion to ilady's coiffurl fond i, ill

money
could buy

THIS IS A

PRODUCTION

Two Column Ad. Cat No.3

,
th oth r. From t t n e drama which
pr dominat the story at the cri i , down
to the apparently insignificant d tail of a
run in a poor girl's tocking, each is
awarded the treatment its importance
d mands.

Edmund Burns, Rob rt Ed on and
Julia Faye support Mi s Joy in thi
DeMille supervised production un r Dt­
r ctor Julian.

CECI L -B.
DE MILLE

lEA~S'·CE~
II JOJ 11

o IHmu'\..~£1

Th first of D Mill 's ind pendent pro­
duction, "H II's Highroad," tarring
leatrice Joy under th dir ction of Rupert
Julian is schedu d to appear at the ..
................................. Theatre for a run of
. starting .

"Hell's Highro d" is said to maintain
in every detail th standard of DeMiII
production that made hi past presenta­
n w venture h has a sembled about him

! !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! Ia group of screen actors and actresses of
proven ability and worth.

Rupert Julian, who dir "Hell'
Highroad" under Mr. DeMille's personal
supervision, has a long list of cre n suc­
ce ses to his credit, ranging from "The
Beast of Berlin:' to his most recent, "The
Phantom of the Opera."

Leatrice Joy, a star of the highest
order, who started on her rise to screen
fame as a discovery of DeMille, al}d who
has been prominently starred and fea­
tured in his productions for other com­
panies, is said to show the effect 'of again
being under this famous director's guid­
ance, and' in the leading role of Judy is
adding new laurels.

Edmund Burns, recently returned
from Germany where he completed
two pictures for a foreign company, plays
opposite Miss Joy. Robert Edeson and
Julia Faye are also prominently identified
in the cast.

LOVE?-In the mad de-ire for power and riche- she
orgotten lov ,--and the-man--she loved had -foraot-­

ten her.

A powerful story--a great star in a mighty role­
directed by Rupert Julian, with gorgeously impreuive
.ettmga--a brilliant supporting cut, including Edmu~d

Burns, Robert Ede.on and Julia Faye.
\

AT THE GRA D



George F. : You should read the papers,
George. It was big news several weeks
ago that the great DeMille had gone
into the picture business with his oWn
company. Yes, we liked "Hell's High­
road '" It was splendid. "The Coming.
of Amos" with Rod LaRoque as the
gauche Amos will be his next.

Billie: Leatrice Joy's first big pi~e

was "Saturday Night." DeM'llle di­
rected her in that, too. She is five feet,
four inches tall, has black hair and brown
eyes; is a regular out of door sport, her
most recent athletic venture being the
art of fencing. She also swims, rides,
skates and golfs, all equally well. That's
all I can teU you. Thanks'.

Annabelle: Edmund Burns is his real
name. No, he isn:t married and lives in
solitary grandeur at the Hollywood
Athletic Club. I don't blame you. He
is said to be one of the screen's most
popular leaamg men.

Mrs. F.: Robert Edeson did play with
Maude Adams, a long, lon, qUle ago, on
the stage. You have a good memory. He
is married to Mary Newcomb, herself an
actress, and has one child by a former
marriage. Of late he has been devot­
ing his time almost exclusively to screen
work.

George: Julia Faye wa born in Vir­
ginia. Her first picture part was in
D. W. Griffith's "Intolerance." She has
never appeared 00 the stage. Sh a~

pear recently uilder the Paramaamt
banner, having done .much of her ork
there under DeMille'. directioo.

IThe Question BoxIMajel Coleman, Sally Rand and Louis
Natheaux, three young members of the
DeMille stock company, whom he is
training for starring parts, are included
in the cast of the Producers Distributing
Corporation release, "Hell's Highroad,"
Leatrice Joy's starring picture, directed
by Rupert Julian.

Two Column Prod. Cut No.3

Four Column Ad. Cut No. 5

S~CENE. FR.OM "HELL'S HIGHROAD"
1'.r.l.EiU£D BY

'P.ODUCE.!U DIST1\L&UTlNO CCI\P'ORATl~

trated to splendid advantage by Leatrice
Joy, in connection with the gorgeous ar­
ra.y of feminine finery which her starring
role in the Producers Distributing Cor­
poration release, 'Hell's Highroad," the
DeMille supervised production, 'made
under the direction of Rupert Julian,
gives her a chance to display.

Lav:ishly luxurious-scintillating with h~mor and pathos.

A DEMILI;.E PICKED

CAST IN«I;,UDING
EDMUND BURNS
ROBERT DSON
~ LIA F i~i~r-~~"""r-t'"",...,..~~tfI'",~~~~~"",r~~~"",~~'I

HELENE SULLIVAN

.. gid just married, would
your husband away on the first
your honeymoon because of the

Here is the season's screen apectacle-.-the DeMille Personally Supervised Pro­
duction, und the direction of Rupert Julian.

~ A master production from the hand of the screen's master geniua-'-a creation
&o~ the great creator of ~reen symphonies -DeMille.

A gripping storY of life and lov~an avalanche of dramatic sequences thunder­
inaonward to a vi'Vid and unexpected climax.: :,' " •

Here, again, is a great star-in her greatest' role-portraying the vibrant emo­
tiona of a woman's love with a forceful inten sity and- subtle delicacy that awes and over­
whelma.

thtub, long a fixture in the lav­
iUe productions, bas not been

in "Hell's Highr d." Direc­
rt Juli n has managed to get

trice Joy'. 0 room apart-
re he tar out in th tory a
orking girl. It i a mo t un­

ble looking tin affair, screened
nd of the room, in a pathetic

conceal the uglines of pov rty.

i -zaa" part' the latest ddi­
ilady'. coiflur; and i. iIIus-

s

..,
of
ith
ell

of
ro-



All DeMille Productions To RI
Same Personal Attention

"Hell's Highroad
Cecil B. DeMille, outstalldiag

ial genius of the motion picture
who shares with a few others the
tion of having raised the level .of
entertainments to their pres~ hi.gb
ani, is a firm believe~ in the prill(
giving. personal attention to eve~
undertakes. This policy is agalt
trated in "HeU's Hightoad," his
dependent production which is
shown next week at the .....-.......... ..
Theatre.

Despite the fact that he engag
ert Julian to actually handle
phone on the lot, Mr. DeMille
attended the selection 0.1,.#''--'~1
on the set throughout (he shoO
important scenes. It may be aD
trait but the making of "Hel
road'~ is a typical indication f
DeMille has made such an en
for himself in film circles.

"I believe that if I assume re
ity for anything, that I am
bound to tum out a job to tb
my ability" is Mr. DeMille's

t • UTin discussing this J)Olicy.
true regardless of whether I a
to buy a new camera for the co
tum out a million dollar produc .
sequently I am not going eE:0.,­
responsibility to someone
to work with tnen whom I
sume these respoo\ibilities bUt,
expe t them to take the blame 1£
go ong. And that is the r
I w t to be on band w~ver
cal' lOment approacbe.1 ev~ ,
may ot say' a WO~~d~ tiIIIe.

Mr. Mille's pr11lC1 11

film story. TO~I itb J
Las he made ode of the
of modern screen art, ..
Man in a small barn, back: in 191
)e 'lle personally supenised

of t t production even to the
of p operties. As the day ?f
tio arrived in the film indus
D ille rightfully became the
pr . n manager of the 1art

in the field and his persor
pictures from "Male 1II

to he Ten Commandmentr
Go den Bed" were regard'

d in spectacular lIerf'
• •

DE MILLE
.ALL RES

ew

EDMUND BURNS
One Column Star Cut No. 2

"Hell's Highroad," starring Leatrice
Joy, which comes to the ..
Theatre on w for a, : .
run is the first of the DeMIlle pIctures
to appear since that director ha t;ntered
the field independently to make hIS own
productions.

For many years DeMiU has been as­
sociat d with one of the largest produ~­
iog companies in the busine S, 0 long 10

two were al·

Initial Independent Release Widely
Heralded and Highly Praised

"HELL'S HIGHROAD"
DEMILLE'S FIRST

Rupert Julian, who'directs the DeMille
supervised production, "Hell's Highroad,"
starring Leatrice Joy, which opens at the
..............................Theatre on .
for a - run, is known as
a director who can take any type of story,
and drain it to the utmost for its real
entertainment value.

In "Hell's Highroad," he was given
another opportunity to adjust himself to
a new and different type of story, He
was chosen by DeMille, as a seasoned
veteran who has proven himself worthy
of such an assignment, and the additional
respons.ibility and honor of direct~g !he
first production for a great orgamzation
guided and supervised b! a genius w~o

has long since proven hImself a peer 10

the industry.
"Hell's Highroad" is a series of un­

expected and intricate situations. From
the beginning, when Leatrice Joy, in the
starring role, tells the man she ,loves
that they cannot be married WI~out

money. there comes the unexpected SItua­
tion. They neither kiss and make up, nor
do they part forever. The next instant
almost, when MISS Joy 'IS- ~tortned that
she is an heiress, she rushes to her lover
to tell him, but again the unexpected
arises and they do not marry.

All these incidents pile one on the other
with amazing sureness and speed, and
the smooth manner in which the~ a;e
blended, make each one a ~tory 10 ~t­

self and the whole a- claSSIC that ~l
long live to glorify the already gl~nous

names of DeMille and Joy and Juhan.

"JULIAN CREATES
ANOTHER CLASSIC

tar
•.....~~lng

oy

Names from the columns of vital sta-
iI n ws rs

One Col. Prod. Cut No.1

Vital Statistics Columns Supply
Screen Star's Titles

REVIEW NO.2

"Hell's Higl:troad"
Heads List Of

Season's Finest

anne
e

RIVOLI Now AQUESTION OF
NAMES SOLVED

REVIEW NO. 1­

c.Another De Mille
Screen Sensation

itarted out AI

Mille protege and is, as a s~, stiD. a
, DeMille protege. She has acqmred POI~

and restraint along with the photographic
beauty that was always one .of her as-

. sets. As Judy Nichols she gIves a sym­
pathetic portrayal. Edmund Bums, an­
other screen favorite who has ,bene~ted
by association with Mr. DeMIlle 15 a
convincing weakling and then ?ero. Rob­
ert Edeson is the same accomplishe\l actor
as ever and Julia Faye vamps in her most
vampish way. . ,

With such a cast under DeMIlle s
supervision "Hell's Highroad" -was boun,d
to be good. It is more than that. It, IS
the best of a long series of DeMIlle
successes.

Cecil B. DeMille, outstanding direc~or­

ial genius of the film industry, has lived In "Hells' Highroad:' showing this
up to his reputat~on ~d ~eate? ano~er week at the T~eat~e, we
sensational offering m Hell s .¥I~h- have a case of perfect co-ordmatton on
road," his first, in~pc;nde.nt production the part of director, star :U;d suppo~~g
from Producers Dlstnbuting Company, 'cast, under Cecil B. DeMille s superV!SIOn,
which opened at the and the result, to put it conservattvely,
Theatre yesterday. . is one of the finest productions that has

The statement might so~d like a. plat- appeared in this city during the current
itude because the picture gomg..Jlu!)hc has season.
become so used to seeing the un\ls';l'll The prodlA:tion, which is heralded as 1--------------_
from Mr. DeMille. In the. prese.nt m- the first DeMille presentation to be ma~e
stance however the producmg director under his new independent contract, IS
has e~celled him'self. Rupert Julian, ~h,o directed by Rupert Julian, with Leatrice
directS the picture, under Mr. DeMIlle s Joy in the starring role. .
personal supervision, has manag~ to com- The story is of a girl with the idea
bine spectacular effects and bIg punch that money-lots of money-is absolutely
scenes with a gripping story of teary essential to the success of marria e.. . .
tenements and mirthful ~srons. The Through her influence, a powerxul finaJF "DeMille Chose-Wisely In Trustmg
value that the story has, IS accentuated cier is induc~ to back ?e~ lover and The Destiny of "Hell's Highroad"
by the strong contrast between. these two make him a nch man. ThIS IS easy, they .
phases of life, a contrast that IS brought are married and all is lovely. But love To AbleD 1rector
out in an entirely different manner from flies out the window of this young briqe's
that which the film fans usually see. boudoir, in search of more gold. Where

Leatrice Joy plays .the part of the so- love flew, and how it came back, makes
ciety girl who loves money not so much up the body and principal high-Iig~ts of
{or itself but ~use of an honest con- this very interesting screen narrative.
viction that it is essential to happy mar- The sets are remarkable for their cor­
ried life. The man of her choice, plaYe;d rectness of detail: The range of the
by Edmund Burns, fails to share this story varies from the lowly city tenement
view so the woman, thwarted in attain- district to a gorgeous Coney Island ball
ing her goal by direct suasion, turns to on a coUntry estate, and, although even
subterfuge. She gets a wealthy man )eMjUe is human, to us they seemed flaw­
about town tb place her husband on the less.
path to wealth. The idea turns qut to be As for Miss Joy; if it is possible
a bommerang. Infected by the money for her to advance another rung on the
lure the man now sets about to discard ladder of screen fame, she has done so
ev~ing that does not contribute to his in this picture. Long ago, it was said
ambitio~d that includes his wife. that she had reached the peak: of a cin-

Mr, DeMille has turned his tale deftly ema actress' prestige, but still somehow
in showing how the peniteDt wife, con- she keeps adding new rungs of her own
scious of her error of judgment,· sets accord, to climb on.
about to ward off this catastrophe, and _
incidentally her rival, The situation bas
been used ~ good advantage in providing
another DeMille "punch" scene, one that
carries realism along with the melodram­
atic action. The conclusion is necessarily
satisfying and carries with it its own
Ieuon..-__t T



SheWatched Him!

Famous Resort Transferred In
Detail For "Hell's High·

road" Party

CONEY ISLAND FREAKS
VISIT WEALTHY HOME

FOR YOUR PROGRAM
"When you are rich, 1 will marry you," she told the man

she loved.
"I will make him rich, because 1 love him," she told her­

self. •
The chance came, and through her he gained wealth and

fame and power. He kept on gaining, till his lust for gold
shut her out of his life. Just when he was about to give her
up, for a woman who had power and money in vast sums to
offer him, his wife caused his ruin. .

Who does he turn to? Both women want him. One of­
fered love,' the other, money. He who has traveled "Hell's
Highroad" makes a wise choice. Would you choose the same?

See "Hell's Highroad" and see which is the road to hap-
piness. .

De

"Hell's Highroad" Marks Renewal of
Long Association In Screen Work

Bobbed hair is aU right, if one isn't a
movie star, in the opinion of Leatrice
Joy, star of the Cecil B. DeMille super­
vi d production, "Hell's Highroad,"
which opens for a .
run at the Theatre.

"Bobbed Hair a Nuisance"
Says Leatrice Joy

Coney 1sTand, with aU its blazing
lights, all its freaks and fakes, dancers
and sword-swallowers, reproduced in
minute detail for a party on a million­
aire'~ estate, makes one of the big scenes
'md forms the background for a great
[)art of the intense dramatic situations
that abound in the Cecil B. DeMille sup­
ervised production, "Hell's Highroad,"
which oJ:!ens on for a
run at the Theatre.

The party is given by Anne Broderick,
one of the world's wealthiest women, on
her beautiful Long Island estate. Under­
neath all this gorgeous display lies her

Leatrice Joy, who heads the cast in burning desire to win Ronald McKane
"Hell's Highroad," the Cecil B. DeMille from his devoted wife, Judy, by dazzling
supervised production that opens at the him with gold. Judy looks on, watching
............... h Theatre for a................ fearfuUy for the effect of this display
run, is said to be like President Coolidge of splendor on the man she loves. Too
in that she believes in getting right down quickly the critical moment arrives and
to the root of things. This in a large she must act or lose him.
measure is said to be responsible for her Just what Leatrice Joy, who stars in
phenominal success as a screen actress. the role of Judy does to offset the lure

At 16, Leatrice was a New Orleans of the rich woman's gold and win her
school girl. A picture company chose husband, played by Edmund Bums, back
that city as the base of its operations; and to her heart again makes up one of the
immediately on hearing of its arrival she important and gripping crises that appear
lost no time in presenting herself as an constantly in this dramatic screen nal"{a­
applicant, or perhaps supplicant for a tive.
part in their first production. She was Rupert Julian directed "Hell's High­
chosen as leading lady. Sometime later road," under the personal supervision of
she heard of a company reputed to be Mr. DeMille. Others in the cast include
"doing things" near Wi1kes-B:U'.........w--l..lII;aDl~. Edeson, Julia Faye and Helene

• (fl

uired while workmc with tbe8e COlD'­
panies, tor r th ber soUnd COIftIDOI1
sense, soon told her that of all places for
a girl with screen ambitions to reach the
top, Hollywood, CaL, was that place.
So West she went.

Soon after arriving, she received a part
in a Metro production, where Cecil De­
Mille found her, and realizing her pos­
sibilities, took her under his wing. Since
then she has been starred and featured in
many lavish productions and in varied
and difficult roles.

"Hell's Highroad" was directed by
Rupert Julian under the personal super­
vision of Mr. DeMille. Supporting Miss
Joy is an especially selected cast includ­
ing Edmund Burns, Robert Edeson, Julia
Faye and Helene Sullivan.

LEATRICE JOY BACK
WITH· CECIL B. DEMILLE

1-2 Col. Cut No.2 1-2 Col. Cut No.1

A D icu t

•
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t DEMANDS
LOVE INSURANCE

Production Of "Hell's Highroad"
Halted When Leatrice joy's

Hose ~

hPuring th filming of scenes for ".Hell's
ighroad," th~ Cecil ~. DeMiIl~ super­

:rised production starrmg Leatrice J01
which opens for a ·
run at the Theatre,
it wa required as a detail of her costume,
that he wear tockings with runs in them.

But, according to members of the cast
thi star wears a very sturdy brand of

Ilk ,tockings for it took th combined
efforts of Director Rupert Julian and
Ed ard Burns, her leading man, and the
a si tance of several others in th cast to
produce the requ\red rent in the sheer
m t rial. Finally th task wu accom­

I bed but it was lmost n cessary to

JULIA FAYE.
One Column Star Cut No. 4

"Hell's Highroad" aStory of Climaxes
Resolving Into Powerful Ending

The story of "Hell's Highroad," the
Cecil B. DeMille supervised production
starring Leatrice Joy and. directed by
Rupert Julian, which is showing at the
........................................ Theatre, is an old
theme of proven popularity-romance­
with a decidedly new and novel twist.

The picture opens with Miss Joy in the
role of a girl very much in love with a
boy, but steadfastly refusing to marry
him and risk love and happiness amid
poverty. Money she demands to insure
~ir affection and when the opportunity
arises she conspires with a wealthy. ac­
quairttance to make her fiance rich, for a
qowtsideration of an implied reward.

In creating this situation, the girl plays
right into the hands of the financier, tak­
ing upon herself the double responsibility
of being true to the one she loves and

tMlfi:h::-; I fulfilling her obligations to the man who
.~~._- has aided her plans. The manner in which

Kr. the director has handled the characters
1IK-u,a.....1 in this novel situation, coming. early in

• the story, prepares one for the even
more delicate climaxes which arise as
the plot gets under way.

The cast includes Edmund Burns, who
play. the role of Miss Joy's lover and
busbaod, Robert Edeson, as the villain

in the end a ood loser. and Jalia



t

MONEY YS. 0
IN OYEL lSI

"HeU's Highroad," starring Leatrice
Joy, which comes to the ..
Theatre on for a ..
run is the first of the DeMille pictures
to appear since that director has ~ntered

the field independently to make hiS own
productions.' .

For many years DeMille has been as­
sociated with one of the largest produc­
ing companies in the business, so long in
fact that the names of the two were al­
most synonymous. When it was announced
a few weeks ago that he was to leave
and form his own company, the news •
caused a stir, not only in inner circles at ---;
the picture industry but in the world of
playgoers generaUy. .

"H;eU's Highroad" has been Widely
heralded and admirably received, both at
its New York opening a short time ago
and wherever it has been presented since.
Local movie fans, the great majority. of
whom are also DeMille fans, are looking
forward to this picture with the additional
treat of seeing Leatrice Joy in the star­
ring role. Rupert Julian directed the
piece and others in the cast include Ed­
mund Burns, Robert Edeson and Julia
Faye.

"HELL'S HIGHROAD"
DE MILLE'S FIRST

Unexpected Climax In
Highroad" Easily Har

N ext week, "the great m
wiU have an opportunity of
realistic version of how tli,
on either side live.

In "HeU's H~hroad," the

Leatrt'ce Joy Adds DeMille supervised production,
by Ruper JuJian, which opens...

New Screeo Laurels at the Jb
1'0 "Hell's Highroad" a run, the loCale

ranges from life mthe lowly
Comments in the review columns of districts of New York and Ch

newspapers throughout the country show the lavish Long Island estates 0
beyond a shadow of a doubt that "HeU's super rich.
Highroad," starring Leatric~ Joy, the Leatrice Joy, who plays the
first Cecil B. DeMille supervlSed produc- role of Judy Nichols, portrays
tion to be relea ed by thO famous direct.or girl who lias been brought up
independently through Producers DIS- of poverty and want. Deeply
tributing Corporation, ow playing at the with Ronald McKane, a strugg .
.................................................. Theatre, has engineer, she feels that a marr'
maintained in every respect the high out money would wreck both
standard of picture production that has lives. Judy determines to mal
gained him his pre ent po ition 9 a and succeeds, only to find tli
leader in the industry. money come , loves flies out th

"Hell's Highroad" under DeMille's Th novel manner in which t
supervision, was directed by Rupert ]ul- tion i handled and the unex
ian, himself a man of ideas and vast max of the many it presto .
capabilities. urpri es in this dramatic nar t~

The reception given "Hell's Highroad" lov versus money.
proves beyond a doubt, the place th t The leading male role upport'
Cecil B. DeMill and Leatrice Joy h ve Joy i played by Edmund Bu
made for thems Iv in the h arts of local in the cast include Robert
movie och. Fay and Helene Sullivan.

Initial Independent Release Widely
Heralded ~nd Highly Praised

a os, w en ISS oy IS m or
she is an heiress, she rushes to her lover
to teU him, but again the unexpected
arises and they do oot marry.

All these incidents pile one on the other

DeMille Chose Wisely In Trusting
The Destiny of "Hell's Highroad"

To Able Director

Rupert Julian, who direct the DsMill
supervi ed production, "Hell's Highroad,"
starring Leatrice Joy, which open at the
. Theatre OR. .
for a _ run, i known as
a director who can take any type of story,
and drain it to the utmost for its real
entertainment value,

In "Hell's Highroad," he was given
another opportunity to adjust himself to
a new and different type of story. He
was chosen by DeMille, as a seasoned
veteran who has prov n himself worthy
of such an assignment, and the additional
responsibility and honor of directi~g ~he

first production for a great organIZation
guided and supervised by a genius who
has long since proven himself a peer in
the industry.

"HeU's Highroad" is a series of un­
expected and intricate situations. From
the beginning, when Leatrice Joy, in the
starring role, tells the man she .loves
that they cannot be married Without
money, there comes the unexpected situa­
tion: They neither kiss and make up. nor

h rt forever. The next instant

One Col. Prod. Cut No. 1-"

Vital Statistics Columns Supply
Screen Star's Titles

1·2 CoL C t

Names from the columns of vital sta­
tistics appearing in the daily newspapers
provide excellent labels for screen char­
acters, according to Leonore Coffee, scen­
arist, who with Eve Unsell adapted to
the screen the Cecil B. DeMille super­
vised production of Ernest Pascal's story,
"Hell's Highroad," now playing at the
...................................... Theatre.

The names of the characters must
sound human and natural, Miss Coffee
declares, and adapted in a measure to the
personalities which they represent. Names
from the births, deaths and marriage
columns of the daily papers, when juggled
around in different combinations, pro­
vide excellent identification marks.

In "Hell's Highroad" the character
portrayed by Leatrice Joy is named Judy
Nichols. It is a ch.tracter which, i.
spite of her misdirected ambitions,
abounds in lovable traits and endears
her to all. Ronald (Ron) McKane,
Judy's lover, portrayed by Edmund Burns,
is all such a name implies. He's young,
handsome and much in love with Judy.

Rttpert Julian, who directs "HeU's
Highroad" under Mr. DeMille's personal
supervision, handles each of these char­
acters with an ease and delicacy that
brings out to the fullest extent the char­
acteristic weaknesses and good points
which such characters and such names
Muld portray.

oy m t e starnng r"le:. .
Th story is of gul With th Idea

that money-lots of mon y-i ab ol~tely

ntial to the succes of marnage.
Through her influ nee, a powerful finan­
cier i induced to back h r lover and
mak him a rich man. This is easy, they
are married and all is lovely. But love
fli s out the window of this young briqe's
boudoir, in search of more gold. Where
love flew, and how it came back, makes
up the body and principal high-lights of
this very interesting screen narrative.

The sets are remarkabl for their cor­
rectness of detail. The range of the
story varies from the lowly city tenement
district to a gorgeous Coney !'sland ball
on a country estate, and, although even
)eMille is human, to us they seemed flaw­
less.

As for Miss ] oy; if it is possible
for her to advance another rung on the
ladder of screen fame, she has done so
in this pict,ure. Long ago, it was said
that she had reached the peak of a cin­
ema actress' prestige, but still somehow
she keeps adding new rungs of her own
accord, to climb on.

-

How much money do
you need to .tart married
life?

The story of a young
couple who placed money
before love and the ..ton­
.bing nectio... that de­
veloped in their I mad race
for power and gOld,

A DeMille Superviaed
Production, clirectecl by
Rupert Julian with f.d­
mUDd Burna, Robert Ed..
~Faye dHel

One CoL Ad. Cut No.2

RIVOLI Now AQUESTION OF
NAMES SOLVED

hi; started out as a
Mille protege and is, as a star, still a
DeMille protege. She has acquired poi~

and restraint a100g with the photographic
beauty that was always one of her as­
sets. As]udy Nichols she gives a sym­
pathetic portrayal. Edmund Burns, an­
other screen favorite who has benefited
by &$sociatioo with Mr. DeMille is a
coDvincing weak1ing and then h roo Rob­
ert Edeson" is the same accomplished actor
as ever and Julia Faye vamps in her most
vampish way, . ,

With such a cast under DeMdle s
supervision "Hell's Highroad" was boun.d
to be good. It is more than that. It IS
the best of a long series of DeMille
successes.

personal supervi io~, ha
bine spectacular effect
scenes with a frippin
ten ments and mirthful mansion. The
value that the story has, i accentu ted
by the strong contrast between.the two
phases of life, a contrast that IS brought
out in an entirely different manner from
that which the film fans u uatly see.

Leatrice Joy plays the part of th so­
ciety &,irl who loves money not so much
{or it elf but because of an hon t con­
viction that it is e sential to happy mar­
ried life. The man of her choice, playe.d
by Edmund Bums, fails to share t!Us
view so the woman, thwarted in attam­
ing her goal by direct suasion, turns to
subterfuge. She gets a wealthy man
about town tb place her husband on the
path to wealth. The idea turns ~ut to be
a bornmerang. Infected by the money
lure the man now sets about to discard
ever'ything that does.not contri~ute.to his
ambition-;md that mcludes hlS Wife.

Mr DeMille has turned his tale deftly
in sh~wing how the penitent wife, con­
scious of her error of judjplleDt, sets
about to ward off this catas~op~e, and
incidentatly, her rival. The ~tuatIO~ has
been used to good advantage m prOViding
another DeMille "punch" scene, one that
carries realism along wif:h ~e melodr~·
atic action. The conclUSIOn IS necessarily
satisfying and carries with it its own
lesion.

.-



road" Party

One CoL Ad. Cut No.1

RIVOLI Now

SheWatched Him!

~IIITINO

Day after day--more power
-more gold-more influence
~ejoic.ed...

BUT--ev .. ahe watched
ahe saw the love of the man ahe
adored slowly dim and dwindle
-hi. lust for cold had shut her
out of his 1if

A "ping drama of a wife
who risked love for gold.

(ECILB.DE
jJresents

LEATRICE
j0)'11
~~

"Hell's Highroad" Marks Renewal of
Long Association In Screen Work

LEATRICE JOY BACK
WITH CECIL B. DEMILLE

1-2 Col. Cut No.2 1-2 Col. Cut No.1

Coney Island, with all its blazing
light, II its freaks and fake, dancers
and sword-swallowers, r produced in
minute d tail for a party on a million­
aire' e tate, makes one of th big sc ne
'lIld forms the background for a great
;lart of the intense dramatic situation
that abound in th Cecil B. DeMille sup­
ervi d production, "Hell's Highroad,"
which open on for a
run at the Theatre.

The party i given by Anne Broderick,
on of th.e world's wealthiest women, on
her beautiful Long Island estate. Under­
neath all this gorgeous display lies her

Leatrice Joy, who heads the cast in burning desire to win Ronald McKane
"Hell's Highroad," the Cecil B. DeMille from liis devoted wife, Judy, by dazzling
supervised production that opens at the him with gold. Judy rooks on, watching
................................ Theatre for a................ feadully for the effect of this display
run, is said to be like President Coolidge of splendor on the man she loves. Too
in that she believes in getting right down quickly th critical moment arrives and
to the root of things. This in a large she must act or lose him.
measure is said to be responsible for her Just what Leatrice Joy, who stars in
phenominal success as a screen actress. the role of Judy does to offset the lure

At 16, Leatrice was a New Orleans of the rich woman's gold and win her
school girl. A picture company chose husband, played by Edmund Burns, back
that city as the base of its operations; and to her heart again makes up one of the
immediately on hearing of its arrival she important and gripping crises that appear
lost no time in presenting herself as an constantly in this dramatic screen narra­
applicant, or perhaps supplicant for a tive.
part in their first production. She was Rupert Julian directed "Hell's High­
chosen as leading lady. Sometime later road,'~ under the personal supervision of
she beard of a company reputed to be Mr. DeMille. Others in the cast inclUde
"doing things" near Wilkes-B P",~. "",uoc:rt Edeson, Julia Faye and Helme

Highlights of
Hell's Highroad"

"Bobbed Hair a Nuisance"
Says Leatrice Joy

.Ihe.Jltor'y of a woman, who fearing that
poverty and want will take her lover's
affection, puts him in the way of making
a great deal of money, only to find that
the lust for gold grips him and she is
forced to intrigue again to' regain his
love.

Anne Broderick, One of the world's
wealthiest women, wh' wants Judy's
husband and is tempting him with all the
money at her command. Judy, who has
instilled the lust of gold into the heart
of her husband, can only stand hy and
watch for the result of her work. But
does she? She h s no gold to win with.
In hi ru for money he has lost interest
in her. What weapons does she use?,

Bobbed hair is all right, if one isn't a
movie star, in the opinion of Leatrice
Joy, star of the Cecil B. DeMille super­
vised production, "Hell's Highroad,"
which opens for a .
run at the Theatre.

Miss Joy, who is ~hingled as becomes
the mode, declares that there is so little
with which to work when one's hair is
cut that new coiffures are difficult to
achieve. And when Leatrice found that
her journey over "Hell's Highroad" re­
quired her to apPl3I' in five different hair
dresses, she had to do a lot of experi­
menting. However, the -results are en­
tirely satisfactory. She is first seen with
her hair uncut, has it in a simple bob
in the next sequence, and as the picture
progresses her coiffures become more
elaborate and even more becoming, the
"zig-zag part" being the climax of this
series of interesting coiffures.

Rupert Julian, who directs "Hell's
Highroad" under DeMille's supervision,
has a long list of successful productions
to his credit. Supporting Miss Joy are
Edmund Burns, Julia Faye, Robert Ede­
son and a list of other prominent screen
celebrities. "Hell's Highroad" is re­
leased through Producers Distribution
Corporation.

arut.
uired while working with these two c0m­

panies, together with her sound common
sense, soon told her that of all places for
a girl with screen ambitions to reach the
top, Hollywood, Cal., was that place.
So West she went.

Soon iller arriving, sire received a part
in a Metro production, wlie.t'e Cedi Ol--'
Mille found her, and realizing her pos­
sibilities, took her under his wing. Since
then she has been starred and featured in
many lavish productions and in varied
and difficult roles.

"Hell's Highroad" was directed by
Rup;ert Julian under the personal super­
vision of Mr. DeMille. Supporting Miss
Joy is an especially selected cast includ­
ing Edmund Burns, Robert Edeson, Julia
Faye and Helene Sul1ivan~

SIAR waRS
STURDY~ STOCKINGS

"S HIGHROAD"
ENTERTAINMENT

Nists Surprise An~ Please
Highroad," the DeMille super­

><Iuction which is now showing
....................................... Theatre, is

n that while it is a story with a
..", " at no time does the moral stand
out nor does the audience feel that it
is being taught a Ie son.

The story contains power enough in
itself to carry one along to the climax;
the characters are real enough to be
human and the general trend of the whole
outwardly eems to be buil~ on one idea
alone-to entertain. Not until the story
has digested itself does the theme of
"Don't put money above love," come
upon one.

The locale of the picture sweeps from
th lowly and crowded cheap apartment
di tricts of Chicago and New York to
the sheer I\Ixury of life among the LOng
I land millionaire haunt , with a sudden­
ne s that is ilreath-taking and yet with
a surelle s that mak s thi almost improb­
able change seem quite matt r of fact.

Leatrice Joy, who stars in the leading
rol , is admirably supported by Edmund
Burn, Robert Ed on, Julia Faye and
a DeMille picked eatt. •

Production Of "Hell's Highroad"
Halted When Leatrice Joy's

Hose H1!ld .,

) During the filming of scenes for '~Hell's
!:.ighroad," the Cecil B. DeMille super­
:rised production starring Leatrice Joy
which opens for a .
run at the Theatre,
it was required as a detail of her costume,
that she wear stockings with runs in them.

But, according to members- of- the cast
this star wears a very sturdy brand of
silk stockings for it took the combined
efforts of Director Rupert Julian and
Edward Burns, her leading man, and the
assistance of several others in the cast to
produce the requ~red rent in the sheer
material. Finally the task Was accom­
plished but it was almost necessary to
tear the hosiery into shreds.

"And yet," commented the star, "when
you want to look your nicest, your stock­
ing will most always run."

Supporting Miss Joy in her starring
role of udy Nicholas are Edmund Burns,
Robert Edeson, Julia Faye, Helene Sul­
livan nd others. The 'picture was re-

+hrough Producers Distributing
on.

MONEY V. IF
IN OVEL SIT~

Unexpected Climax In
Hignroad" Easily Har

Next week, "the great m
will have an opportunity of
realistic version of how th
on either side live.

In "Hell's Hirhroad," the
DeMille supervised production,
by Ruper.t Julian, which opens..,
at the h

d" a run, the locale
ranges from life mthe lowly

of districts of New York and
how the lavish Long Island e.ta
ell's super rich.
the Leatrice Joy, who plays the
uc- role of Judy Nichols, portray
or girl who has been broqht-up

Dis- of poverty and want. Deeply
the with Ronald McKane. a stronli
has engineer, she feels that a macr'

high out money would wreck
has lives. Judy determittes to mal

s a and succeed, only to find t
money com s, loves f1ie out the

iIIe's The novel r in which t
Jul- tion is handled and the un
vast max of the many it p •

urprise in this dramatic
oad" love versus money.
that The leading male role support' M'

have Joy is played by Edmund Bu I s
local in the cast include Robert Ede . 0Jth~~

Faye and Helene SulliftD. u la
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